Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



KF 148-7 





V. 



THE 

PAGEANT OF NIKE APTEROS 

THE WINGLESS VICTORY 

BT 

JAMBS PARTON HANBY 



The 



Pageant of Nik^ Apteros 

The Wingless Victory 

BY 
JAMBS PABTON HANBY 



C08TUMB8 DB8IONBD BT BTHBL H. AVBRBLL 
IULU8TBATION8 FBOM DRAWINGS BT 8TUDBNTS 
OF THB WASHINQTON IBVINO HIOH SCHOOL 



FintpruenUd December 7, 1918 before the School 
AH League qfNew Yotit C%. PublUhed bg the 
Scho<d Art League JauMor^, 1919 



Kf \(>$^ 



HAirn^W) C#Ll.i#E UbHAMf 
SHELDON FUNa^^ 
JWLY 14. |t4o 



OOFTmMKT JAUUAET, 1919 



JAIIES PARTON HANEY 
AUrighi»r$»mr9$d 



Price (pott-pftid), including right 
of prefentation - - 19.00 

For copies eddrest the Secfefcerj 
School Art Leafnie, 10 Eatt i7th 
Street, New York Otj, N. Y 



TO 
THB ART TBACHBRS OF THB HIGH 
SCHOOLS OF NSW YORK CTTT 



NOTE 

Thii pageant was written especially with a view 
to its presentation by high school students or those 
of the higher grades of grammar schools. It was 
originally performed by girl students of four New 
York City high schools at the Annual Meeting of 
the School Art League in December, 1918. It was 
later presented by the author to the League, and is 
published by the society that it may be available 
for the use of schools throughout the country. 
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Victory 

Enter America: 

And last comes one whose shining eyes pro- 
claim 
Her bom in Freedom's generous air — ^who 

would 
Close join all nations with a bond, her aim — 
To make on earth a glorious brotherhood. 
America, thrice welcome 1 Hail to thee — 
Proud mother of a himdred million hearts 
Whose beating sounds the Anthem of the 

Free, 
That makes as one, thy manifold separate 

parts. 
You heard imperiled Europe cry for aid — 
''America, shall Freedom's cause be lost?" 
You heard and made your answer; 

straightway laid 
Your peoples in your lap a treasure vast. 
While twice a miUicm sons sailed over seas 
To fling themselves before the leaden hail — 
To fling themselves and turn the battle's 
scale. 

America, young, splendid, hither come.'^ 
Receive this prize before a grateful world. 
Your sacrifice hath struck all carping dumb ; 
Your answer in the doubter's face you've 
hurled. 
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Victory 

YouVe shown what lofty passion moved 
your hand; 

YouVe shown what freedom means through- 
out your land> 

You've shown what you could do— what 
you could be — 

To help make safe the World from 
Tyranny." 

The Star Spangled Banner, 
Curtain. 
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Stage Setting 

The jstage is to be set with a platform, ap- 
proximately seven feet wide and ten feet Icmg. 
The throne should be an arm-chair^ covered 
with some light colored, warm-toned drapery. 
When Victory is seated on the throne and 
other figures are grouped aroimd her, only the 
arms of the throne will be visible. 

If the performance is to be given cm a larger 
stage, a second platform, approximately nine 
by fourteen feet, should be provided. The 
smaller should be placed upon this, with the 
back of each platform against the back-drop 
curtain or rear wall. A two-foot step wiU 
thus be offered on which those clad in the peas- 
ant costumes can be grouped. This grouping 
should be arranged with the outermost figures 
reclining on the fioor, while those nearer to 
Victory rise in a bank of color on each side. 

Six figures representing the Peasant 
Mothers will suffice for a small stage and from 
eight to twenty for a larger stage. They are 
to be arranged on either side of throne, which 
is to occupy the center of the platform. 

The back-drop of stage should be of the 
simplest description. An ecru colored curtain 
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St€^e Setting 

will serve best, with two or more narrow cur- 
tains of lighter color, hung in narrow folds to 
give the effect of columns to right and left of 
the platform. The figures of the peasants 
should hide the bottom of these curtains, and 
the tops should extend upwards out of sight 
of the audience. 

Palms: The leaves used should be eight to 
ten inches wide and twenty-eight to thirty 
inches long. The artificial palm leaf will 
serve well; it should be gilded on tiie upper 
surface. 



Stage Directions 

1.* The orchestra will play the "Battle 
Hymn of the Republic." At first piano and 
then forte, with the last bars changing to 
pianissimo. On the playing of the first bar, 
the footlights will be turned on, and on the 
playing of the last bar, the curtain will be 
parted in the center and the Prologue will be 
discovered standing with hands clasped. The 
Prologue will advance two steps before the 
curtain and open her arms before beginning 
to speak. 

2. The Prologue will here bring her arms 
forward as if laying a sacrifice upon an altar. 
Her hands will continue in this position until 
she reads the lines beginning "and now our 
hearts," when her hands will be again ex- 
tended to either side. 

8. The Prologue will raise her hands and 
eyes to heaven, keeping them up until the line 
"over all the world." 

4. The Prologue will drop her hands at the 
word "world," and read the next lines, raising 
them slowly again and with increased fervor 
imtil the words "our praise to Him on high, 
when eyes and hands should be fully raised. 

*The Domben refer to corresponding nnmben in text 
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5. The Prologue will stand with arms ex- 
tended while the curtain is parted sufficiently 
to allow her to step backward three steps, when 
the curtain will close. The Prologue must not 
take a curtain-call at this time. 

On retirement of the Prologue the orchestra 
will play "America." At first very softly, then 
louder, then softly as the curtain parts, dis- 
covering Victory on her throne, support;! on 
either side by those clad in peasant costumes. 
The orchestra will continue to play softly un- 
til the audience has had time fully to grasp the 
significance of the picture. It will stop as 
Victory speaks her opening line. 

6. Victory will keep her hands on the arms 
of throne except when gestures are indicated. 
At the words "round about my throne," she 
will make a slow open-arm gesture including 
all of those about her and then return her 
hands to the arms of the throne. 

7. The peasant nearest to Victory, on the 
right, will hold the six gilded palms, which are 
to be passed to the nations. At the words "to 
glorious day again," she wiU pass the stem of 
the palm upward, next to Victory's right hand, 
so that with the next words, "within my hand," 
Victory may take the palm without altering 
the position of her right arm. As soon as she 
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Stage Directions 



has taken it, the holder of the pahns will place 
another in the same position that it may be 
taken when needed. This is to be followed un- 
til all the palms have been distributed. 

8. The orchestra will play the Belgian Na- 
tional air and Belgium will enter with two lit- 
tle children clinging to her skirts. Belgium 
will keep her head down until the words ^'fear 
not proud mother." Belgium's entrance and 
that of all the other nations, is made from the 
left (looked at from in front) stage entrance. 

9. Belgium will advance with her children 
and kneel on the steps of the throne at the 
words "to thee the palm of victory." She will 
take the palm and hold it with the stem down, 
both hands around the stem. The palm is to 
be held flat against the body, extending up- 
ward so that the point or top reaches to the 
breastline. 

Every other nation on receiving the palm 
will hold it in the same way as indicated for 
Belgium. 

10. At the words "and giving saved the 
world," Belgium and her children wiU rise, 
step backward three or four steps, and to the 
right, toward the footlights, so as to reveal the 
central group of Victory and her attendants. 
Belgium and the children wiU now look at 
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Stage Directions 



Victory with up-raised heads until the words 
"the onrush of the Hun/' 

At these words the orchestra will again play 
the Belgian national air, taking it up briskly 
and continuing it until Belgium has passed 
with her children around the right end of the 
stage group (looked at from in front) and 
taken her position behind Victory and a little 
to the right. Her two children are to stand 
before her, the smaller in front, against Vic- 
tory's shoulder. 

The orchestra will continue to play the Bel- 
gian air, piano, for two or three bars after 
Belgium has taken her place. As the music 
becomes softer, Serbia will enter on the left 
and remain standing well to the left of the 
stage as Victory reads the lines beginning ''and 
now I summon." 

11. At these words Serbia will advance to 
the throne, kneel and bow. The palm is to be 
passed to her at the words "take it and know." 

12. At these words Serbia will rise, step 
back four steps to the left, head bowed. She 
will then raise her head and pass round to the 
left of the stage group, taking her place be- 
hind and slightly to the left of the throne. 

As Serbia rises, the orchestra will play a 
series of chords. These will be sounded until 
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Serbia passes around the stage group when 
they will die away to be followed by the first 
bars of the Italian national air. As this music 
is played, Victory will turn her head slowly to 
the left stage entrance, and Italy will enter 
and stand at the spot occupied by Belgium and 
Serbia on their entrance. The orchestra will 
play until Italy has taken her place and will 
then become pianissimo, ceasing as Victory 
reads the words, ''and now I call." 

18. At these words Italy will approach the 
throne, kneel and bow. The palm will be 
passed at the words "skill and courage." 

14. At these words Italy will rise, take four 
steps backward and to the right. Victory will 
follow her with turned head and left hand out- 
stretched. As Italy ceases to move. Victory 
will read the lines beginning ''think not the 
world." 

15. The orchestra will play the Italian na- 
tional air, taking it up briskly and continuing 
until Italy has passed around the right end of 
the group and has taken her position next to 
Belgium, behind and to the right of Victory. 

The orchestra will remain silent for a mo- 
ment after Italy has taken her place and Vic- 
tory will meanwhile turn andi look toward 
the left entrance. As she does so the orchestra 
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will play ''Rule Britannia" quickly increasing 
the volume as Britannia appears and advances 
toward the stage group. She will stop at the 
point where the preceding figures have 
stopped at the left. The music will cease as 
Victory reads the lines beginning "Now 
Cometh one." 

16. At these words Britannia will advance, 
kneel and bow, taking the palm at the words 
"and as you take it." 

17. Britannia will rise, take three or four 
steps backward to the left side of stage, Vic- 
tory following her with head and eyes and out- 
stretched hand. She will read "Hail, hail, 
Britannia," with emphasis. Participants must 
be rehearsed until the rising and backing of 
the different figures can be accomplished with- 
out any apparent break in the lines read by 
Victory. This will be aided if Victory fol- 
lows these movements with a slight turning of 
body, and raising of the right hand in slow ges- 
ture. 

18. Britannia will pass from her position 
in front and to the left of the stage group, be- 
hind the group and to the left of Serbia. 

The orchestra will play "Rule Britannia" 
until Britannia reaches her place. After which 
there will be a pause and the orchestra will 
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then play softly the opening bars of the "Mar- 
seillaise." Joan of Arc will appear carrying 
her banner in her left hand ; the music will then 
immediately be played forte. Joan is to be 
closely followed by France at her entrance and 
both will move forward together, France, how- 
ever, taking exceedingly short steps so that by 
the time she has reached the position to the left 
of the stage group, Joan will have crossed the 
entire stage and be standing on the right, and 
a little in advance of the stage group. 

Joan will face toward the audience as socm 
as she has reached her position. 

The orchestra will continue to play until 
France and Joan of Arc are in position, then 
will become quickly pianissimo, as Victory 
reads the lines beginning "behold, who now 
advances." 

19. France will advance to the throne, kneel 
and bow. She will not kneel directly in front 
of Victory but to the right, so that Victory can 
be seen from the front. This will cause the 
profile of France to be seen three quarters by 
the audience. At the same time Joan of Arc 
will kneel on her right knee, her left hand still 
holding her banner erect, with the end of the 
shaft resting on the floor. 

France will receive the palm at the words 
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"your's the golden palm." She will hold it to 
her bosom in the same manner as the others, 
mitil Victory rises at the end of the pag- 
eant. 

20. After these words Victory will raise her 
eyes from France and slowly turn her head to 
look at the left entrance. As she does so the 
orchestra will play the first bars of "Hail Co- 
lumbia." Victory will then read the lines be- 
ginning "and last comes one," the orchestra 
continuing to play pianissimo until America 
appears. At the words "glorious brother- 
hood," America will appear and advance to 
the left of the stage group. The orchestra, 
which has played pianissimo during Victory's 
speech, will take up the air and play it forte 
until America has advanced from the entrance 
to her first position. The music will cease and 
Victory will then read the lines beginning 
"America thrice welcome." ' 

21. At the words "hither come," America 
will advance Mid kneel on Victory's left, oppo- 
site to France and balancing the group. She 
will turn when France turns toward the audi- 
ence and will hold her palm in the same man- 
ner. 

22. Victory will rise. France and America 
will then both turn their faces toward the 
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audience and will also turn their bodies as far 
as possible without disturbing the pose. At 
the same time the golden palm held by each 
will be turned in the hand so that its upper 
surface is shown to the audience. Victory will 
open her arms and as she does so the or- 
chestra will soimd a long chord, and at signal 
the entire group will sing "The Star Spangled 
Banner," the audience also taking part. The 
Peasant Mothers will remain in place but 
will slowly turn and will slowly raise their 
arms in the direction of Victory as the opening 
lines are sung, and will keep their arms raised. 
With the last bar of the air, the cxuiain will 
slowly close, the orchestra holding the last 
chord. If a curtain-call is demanded by the 
audience, the orchestra will play alternately 
bars of the "Star Spangled Banner," and of 
the "Marseillaise." It will be proper to allow 
the Prologue to take this curtain-call stand- 
ing to the left of the stage group, balancing 
the figure of Joan of Arc. Her arms should 
be very slightly opened. The Peasant Mothers 
should take the call in the last pose with their 
hands raised as directed. The group must re- 
main motionless while the ciuiain is up. The 
curtain should be raised quickly for the call 
and lowered more slowly. 
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Suggestion for Extending Perfomumce 

If it is desired to extend the performance, 
many of the numbers indicated to be played by 
the orchestra may be simg by a chorus. This 
chorus will be arranged in two groups seated 
on the stage-floor, one to the extreme right and 
one to the extreme left behind the curtain, or 
standing, as two groups to the extreme right 
and left before the curtain. The chorus should 
be simply dressed, preferably in pale grey, 
with imif ormly dressed hair bound by filets. 

An eflfectiye opening may be arranged by 
having a chorus behind the curtain sing the 
"Battle Hymn of the Republic" before the 
appearance of the Prologue. The hymn should 
be sung at first pianissimo with a gradual in- 
crease to forte and then diminished again. The 
other entrance songs of the various nations 
may be sung by the chorus wherever the stage 
directions call for national airs. 

The chorus, if seated on the stage, should 
sit with legs crossed and feet concealed 
by the draped gowns. It may be arranged 
two or three rows deep, but must not inter- 
fere with the view of the pageant from the 
extreme right or left of the house. If seated, 
the chorus must rise at the singing of "The 
Star Spangled Banner." 
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Costumes 

General Directions 

The gowns of the costumes of the several 
nations may best be made of cheese-cloth, dyed 
to the proper hue with aniline dyes. If cheese- 
cloth is not available, other soft clinging mate- 
rial will serve. The under-garments worn by 
the characters should be thin and unstarched 
that the cheese-cloth may drape over them sat- 
isfactorily. The nations should wear white 
stockings and no shoes, that the feet, if re- 
vealed by the drapery, may not be out of 
keeping with the costume. The drapery 
should, however, in each case be long enough 
to conceal the feet, and the characters, when 
they kneel should be instructed to have the 
drapery cover the feet. 

Especial care should be taken to avoid hav- 
ing the colors of the dresses of the Nations too 
bright. ,Not only should these be considered 
in regard to their harmonious relations to one 
another in each separate costume, but also in 
their relation to the group as finally posed. 
This shows Victory in the center, the Nations 
behind her to right and left, and the Peasant 
Mothers with their darker garments, forming 
a contrast to the standing figures behind them. 
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Prologue 

Color: 

Old blue and gold 

Head Dress: 

Is made by cutting a circle, eighteen inches 
in diameter, from card board and gilding it. 
This is fastened to the back of the head by 
inserting the hair, which has been rolled into 
a knot, through a hole in the center of the 
disc. A hat pin passed through the hair 
will hold the card board in place. The pro- 
logue will not turn while before the foot- 
hghts. She first appears between the parted 
curtains and advances two steps to recite 
her lines. The curtains are then opened be- 
hind her and she steps backward between 
them, that they may be closed. 

Gown: 

Fold on short ends 8% yards of blue cheese- 
cloth; on the fold cut a circular opening 
large enough to go over the head. Finish 
the edge of the opening with a narrow hem 
and gild. Fold lengthwise another piece of 
material 8^ yards in length and cut on fold. 
Fold each strip in half to form sleeve. 
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matching fold of sleeve to fold of gown. 
Sew matched edges together. Romid off 
the lower comers to give a semicircular ef- 
fect to the gown when the arms are out- 
stretched. A gold panel twelve inches wide 
reaches from the shoulders to the ankles. 
This panel may be made of gold figiu*ed 
wall-paper, tacked by stitches to the gown. 
The effect of the paper before the foot-lights 
will be that of embroidery. 

Victory 

Colors: 

Orange and white 

Head Dress: 

Orange laurel wreath — ^to be made of 
heavy paper gilded. It is to be attached by 
hair pins and brought forward on both sides 
so that the points nearly touch. 

SUH: 

Two breadths of white cheese-cloth gathered 
evenly around the waist and trailing on the 
ground two inches all around. 

Tvmic: 

Two yards of white cheese-cloth. Fold in 
half — cut a circular opening on the fold 
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large enough to go over the head. An 
orange cord is to be attached to the back of 
the neck. This passes over the shoulders, 
crosses in front just above the waist and 
fastens behmd. The cape is attached to the 
tunic. 

Cape: 

Two yards of orange cheese-cloth are at- 
tached to the back of the tunic, and the 
upper corners to the wrists. The free edge 
is to fall loose and to be fringed for half an 
inch on both ends. 

Belgium 

Colors: 
Red-violet, white. 

Head Dress: 

One square yard of red-violet cheese-cloth. 
A fold of white cambric is placed across the 
forehead, under the veil, and another wider 
strip is draped under the chin, the lower 
half falling to form a yoke or collar. 

Goron: 

Single breadth of red-violet cheese-cloth, 
8% yards long. Fold so that the short ends 
come together. On the fold cut a circular 
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large enough to go over the head. 
To make the sleeves, fold lengthwise a 2^ 
yard strip; match and sew fold of sleeve 
to fold of gown as in costume for Prologue. 

Belgian Children 

Color: 

Light violet. The two children are dressed 
alike. 

Gottms: 

Each gown requires two and a quarter yards 
of light violet cheese-cloth. Fold the cloth 
on short edges. Cut a circular opening on the 
fold, large enough to go over the head. Sew 
up both sides to within seven inches of the 
top; the unsewed edges form arm holes. 
Instead of a hem, ravel the lower edge of 
the garment to a depth of one inch. The 
garment should fall to the knee. Violet 
stockings should be worn but no shoes. 

Serbia 

Colors: 
Red-orange, white and blue. 

Head Dress: 

A square yard of cheese-cloth. Dye red- 
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orange on opposite sides of square for 
depth of ten inches. The remaining porticm 
dye light blue. Ravel the orange ends to 
form fringe. Drape over the head, holding 
in place by a band of heavy paper, gilded. 

Skirt: 

Two breadths of white cheese-cloth gathered 
evenly around waist and' trailing on the 
ground two inches all around. 

Over Dress: 

Two and three quarters yards of red-orange 
cheescH^lotL Fold over one yard of this 
material to form front of tunic. Cut en fold 
a circular hole for the head. Take a second 
piece of cheese-cloth 2% yards long and fold 
lengthwise. Cut on fold. Sew one strip to 
each side of the gown. These strips will 
form the flowing sleeves. Round off the 
comers in front to form a circular panel. 

Italy 

Colors: 
Grayed emerald-green, deep-rose and white. 

Head Dress: 

Grold crown which has a point or peak in 
front four inches high. The height grad- 
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ually diminishes until the crown is about 
one and a half inches high. 

SJdrt: 

For description see skirt of costume to be 
made for Serbia. 

Tunic: 

One yard of deep-rose cheese-cloth. Fold 
in half and cut hole for head. This tunic 
falls straight to the waist line. 

Cape: 

Two breadths of grayed emerald-green 
cheese-cloth sewed together, each 2^ yards 
in length. This is gathered on one raw 
edge to form cape and is fastened on each 
shoulder. It should trail several inches on 
the floor. The bottom edge should be 
henmied and weighted. 

Britannia 

Colors: 
Winecolor, blue and white. 

Head Dress: 

A crown cut from card board and gilded. 
The crown is two inches wide and flares 
above. It should be large enough to go 
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around the head. A disc four inches in 
diameter is fastened on each side of the 
crown. These discs cover the ears. 

Shirt: 

For description see skirt of costume to be 
made for Serbia. 

Tunic: 

Made from half a yard of white cheese- 
cloth. It is fastened at the shoulders and 
under the arms to the cape — ^and reaches 
two inches below the waist line in frc»it. 
Red and white ribbons are fastened on each 
shoulder and cross just above the waist. 
They fasten in the back, under the cape. 

Cape: 

Three and one-half yards of wine colored 
cheese-cloth are required. This is lined 
with blue. The cape is made similar to 
that described in costume for France. The 
bottom edge should be hemmed and 
weighted. 

Joan of Arc 

Colors: 

Lavender and grey. 
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Skirt: 

Reaches to knees. Lavender cheese-cloth, 
spotted with fleur-de-lis cut from silver 
paper and sewed on. 

Tunic: 
Lavender, reaching to the waist, and belted. 

Cape: 

A square yard of grey sateen is gathered at 
edge to form cape, hanging loosely. 

Armor: 

The corselet, collar, long cuffs, and knee 
shields are to be made of silver paper over 
buckram. The separate pieces are to be 
pinned in place. 

Hair: 

Combed back and ends tinned under to 
give bobbed effect. 

Stockings: 
Grey. 

Shoes: 

The shoes are to be made of grey buckram. 
The shape is shown in the illustration. 
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Banner: 

A white pennant with fleur-de-lis of silver 
paper. Staff should be white or silver. 
The pennant is to be carried in the left hand. 
The right may hold a baton of silver. 

France 

Colors: 

6reen-blue» light rose and white. 

Head Dress: 

Helmet of silver paper. Rosette of red» 
white and blue buckram. 

Shirt: 

For description see skirt of costume to be 
made for Serbia. 

Twnic: 

Made of three yards of white cheese- 
cloth. Fold goods in half. Cut a circular 
opening in middle of fold large enough to 
go over the head. Beginning at the bottom, 
sew the edges together to within nine inches 
of the top. The unstitched edges form 
arm-holes. A rosette of red, white and blue 
is attached to the center of the waist. Two 
ribb(ms are fastened to this. These pass 
round the waist to the back and one end is 
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brought forward to cross below the left hip. 
The tunic is draped over this. The ribbons 
are to be red, white and blue. (See illus- 
tration.) 

America 

Colors: 
Blue, light rose and white. 

Head Dress: 

Grold crown. The band is about 1^ inches 
wide with serrations three inches high, one 
inch wide. The one in front is higher 
and wider tilian the others, as in illustration. 

Skirt: 

For description see skirt of costume to be 
made for Serbia. 

Over Dress: 

Two and one-quarter yards of blue cheese- 
cloth. Fold over one-half yard to form front 
of the tunic. On this, white stars may be 
painted or sewed. Cut on fold circular hole 
large enough to go over the head. Allow 
the remaining material to serve as a cape 
falling over shoulders and trailing on the 
ground. Gathers or pleats may be put on 
each shoulder to make the fullness of the 
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cape. The cape is faced for a depth of 
about eighteen inchest on each edge with 
strips of light rose-colored cheese-cloth. 
The whole cape may be lined if desired, but 
where economy is necessary, the strips along 
the edge will serve Hie purpose. Hem and 
weight the bottom edge. 



Peasant Costumes 

The details of six costumes are described in 
the following notes. These have been devel- 
oped from studies made of typical costumes 
worn by peasants in the coimtries indicated. 
Those who desire to make these costumes his- 
torically accurate will find it possible to do so 
by following the directions given. It is to be 
noted, however, that minor details of these cos- 
tumes, while desirable, are not essential. The 
costumes may, therefore, be approximated and 
the necessary color effect secured without ab- 
solute fidelity to the directions. 

Those who wish to dress a larger group of 
Peasant Mothers will find it possible to do so 
by adding additional costumes of the types de- 
scribed. By consulting the list of the Allies 
given on another page, representatives of addi- 
tional countries may be included. Thus, a 
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figure in a PrisciUa costume may serve to 
represent America, one in coolie costume, 
China, etc. 

It is to be remembered that the purpose of 
the group of Peasant Mothers is to afford a 
brilliant and hanncmious background of color 
to the simply-gowned figure of Victory and 
the figures of the nations. Care must be taken, 
therefore, that the color spots in the different 
costumes are properly distributed, in order 
that no one costimie in the background may be- 
come prominent, and thus distract attention 
from the more important characters of the pic- 
ture. 



Italian Peasant 

Hair: 

Hair simply arranged — ^gold earrings. 

Waist: 

Simple waist of white cheese-cloth — ^roimd 
neck — ^long sleeves. 

Bodice: 

Emerald green boned bodice — ^pointed in 
front and back — Placed in front with black 
cord. 
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Shawl: 

Two pieces of cheese-cloth two yards long. 
Pieces dyed — one old rose and (me yellow. 
Old rose piece sewed on top of yellow — 
shawl fringed at both short ends. 

Nosegay: 

Yellow holder — cerise and violet flowers — 
emerald-green leaves. 

SUrt: 

Simple gathered skirt — length below knee; 
flowered lavm; blue and violet. 

Shoes: 

Black shoes may be worn but are to be con- 
cedied under the dress when the flgure is 
posed. 

Brittany Peasant 

Head Dress: 

Eighteien-inch square of white organdie, 
slightly gathered at sides and back to make 
bonnet. 

Waist: 

Of navy blue cambric, with a loose three- 
quarter sleeve and a large gathered collar of 
white organdie. 
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Skirt: 

Same material as waist, gathered evenly at 
waistline. 

Apron: 

Of violet sateen with half inch stripes of red, 
blue, green and yellow sateen repeated at 
intervals of about one and a half inches. 

Wooden Sabots: 
If possible. 



Rumanian Peasant 

Head Dress: 

Bright orange kerchief with small orange 
figures ; tied on side of head in a single knot. 
Hair arranged in two braids with red ribbon 
intertwined. This ribbon is from two to 
three inches wide and reaches to the bottom 
of the skirt. 

Bodice: 

Green reps — close fitting with a green scal- 
loped ruffle. Trimmed with red coral beads 
and silver and gold lace. 

Waist: 
White with very f uU, long sleeves. 
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SMrt: 

Cretonne — ^red flowers on a black back- 
ground. Gathered at waist. 

Shoes: 

See Italian peasant. 

Montenegro Peasant 

Head Dress: 

Is made from a square of green cheese-cloth 
edged with gold fringe. It is fastened to 
the head by a narrow gold band. 

Bodice: 

Is made of black sateen. It is laced down 
the front with black cord. 

Gown: 

Is made from lawn with red and yellow 
stripes. It has long sleeves, plain waist and 
gathered skirt. 

Apron: 

Black sateen — ^with blue, white, yellow and 
red stripes sewn across the lower third of the 
apron. 

Shoes: 

See Italian peasant. 
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Czecho-Slovak Peasant 

Head Dress: 

One yard of yellow cheese-cloth fringed at 
ends. 

Waist: 

White dieese-cloth — around neck, short 
sleeves. 

Shawl: 

Two yards of bright blue cheese-cloth 
fringed at ends. 

SUrt: 

Orange figured lawn — ^with green band at 
bottom of skirt. Very full — ^gathered at 
waist. 

Shoes: 

See Italian peasant. 

Serbian Peasant 

Head Dress: 

Cream-colored kerchief edged with blue, 
green and brown wool. See illustration. 

SUH: 

Bright green cambric. 
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Coat: 

Tan muslin — knee length in back. Shorter 
in front — under the coat is a vest of bright 
green. 

Apron: 

Old rose cambric — blue, green and y^ow 
bands are sewn at bottom of apnm. After 
a space of about four inches, the buids are 
repeated. They run horizcHitally, are about 
an inch wide and an inch apart 

Shoe$: 

See Italian peasant. 



THE NATIONS AT WAR 

Those who desire to stage the pageant with a 
large group of peasants will &id snggestions 
as to the costumes to be represented, in the 
following, which gives a list of the Allied 
Nations and the dates when each entered the 
war. 

1914 

Serbia July 28 

France August 8 

Belgium August 4 

Great Britain August 4 

Montenegro August 4 

Japan August 28 

1915 

Italy May 28 

San Marino May 24 

1916 
Portugal March 8 

1917 

United States April 6 

Cuba April 7 

Panama April 7 

Greece July 2 

Siam July 22 

Liberia August 4 

China August 14 

Brazil October26 



* 



1918 

Guatemala April 22 

Nicaragua May 7 

Costa Rica May 28 
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